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Gabriel von Max. The Christian Martyr, 1867. 
Oil on paper affixed to canvas. 48 x 36 O in. 
Founding Collection, Gift of Charles and Emma 
Frye, 1952.116. Photo: Spike Mafford.
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Images: Cover: Leopold Schmutzler. Here I Am (detail), ca. 1910. Oil on paperboard. 41 N x 29 K in. Founding Collection, 
Gift of Charles and Emma Frye, 1952.150; Poster: Otto Hierl-Deronco. Spanische Tänzerin (Spanish Dancer), n.d. Oil on canvas. 
44 O x 33 Y in. Founding Collection, Gift of Charles and Emma Frye 1952.068; Back Cover: Leopold Schmutzler. Woman in 
Costume (detail), ca. 1910. Oil on canvas. 41 x 29 in. Founding Collection, Gift of Charles and Emma Frye, 1952.151.
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